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PhD project (NCCR Mediality – Historical Perspectives) 
Seeing and experiencing – The museum as cultural technique. On the image-generating capacity of exhibition displays 
and architecture in the early 20th century 
Setting off from the discursive fields of art and architecture and their cross-fertilizations by means of 
image theory, the dissertation analyzes the ostentatious function of early 20th century exhibition 
displays. The critical expansion of the notion of the image towards the interpretation of space allows 
a revision of the history of the museum and its reform movements around 1900 by integrating it in a 
multimedia-based narrative that oscillates between showing, seeing, and the participatory experiment 
with architecture, knowledge and reality.	
  


